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Introduction
The Events is a play by renowned Scottish writer, David Greig, commissioned by Actors Touring 
Company and premiered at the Edinburgh Festival in August 2013. Dealing with the major issues 
of community, understanding of the other, and how to cope in the wake of major traumatic events, 
this is a major new work and a fitting choice for Centrepoint Theatre’s Open Stage season.

About Centrepoint Theatre
Palmerston North's Centrepoint Theatre is the only professional theatre in New Zealand outside of 
the four main centres of Auckland, Wellington, Christchurch, and Dunedin.

Professional theatres like Centrepoint play a vital role in growing New Zealand's arts community by 
creating work for professional actors, designers, and technicians - skilled practitioners who keep 
theatre in New Zealand thriving.

Since 1974, we have built our reputation on outstanding theatre designed to inspire, entertain and 
challenge audiences. We are particularly proud of our track record in producing local content for 
our local audience. Many New Zealand plays that have been developed and premiered at 
Centrepoint have gone on to successful runs in theatres across the country.

About the Play
“I don’t want to understand what happened to me,

“I know what happened to me.

“I want to understand what happened to him.”

The Events tells the story of Claire - a right-on, left wing female priest who leads a choir in a 
community setting. Claire experiences something terrible - a young man she vaguely knew turns a 
gun on those who ‘aren’t from here’ in an attempt to make his mark on society.

This is not a biopic of such terrible events. The play is not filled with violent acts. It follows Claire’s 
attempts to understand how someone could do such an awful thing, and how this leads her on a 
path of self-destruction. The play focuses on the reaction of communities to acts of aggression and 
how hard it can be to move on. Ultimately Claire finds her peace, and retakes her place in the 
community.

David Greig’s daring new play explores our destructive desire to fathom the unfathomable and 
asks how far forgiveness will stretch in the face of atrocity.



About Open Stage
We are still operating successfully as a professional theatre after 41 years because we have 
always tried to reflect the needs and inspirations of our wider Manawatu community in whatever we 
do, be it telling our stories on stage in The Newbury Hall Dances, for instance, or involving some of 
Palmerston North's best community artists and performers directly in our Open Stage productions 
under the guidance of industry professionals who lead the creative team. It is an opportunity for us 
to teach and to inspire those in our arts community who strive to be the best that they can be, in a 
supported yet rigorous learning environment.

Open Stage launched in 2015 with the New Zealand premiere of Nick Dear's Frankenstein. The 
sold-out production, led by two professional actors and supported by local actors from the 
community and Centrepoint's youth company Basement Co., was presented to critical acclaim.

The Events premiered on 4th August at the Traverse Theatre, Edinburgh before touring 
extensively in the UK during Autumn 2013.

Silo Theatre’s THE EVENTS at Q Theatre, Auckland in 2015. Photo by Andi Crown.

Choirs
A major element of the play is that the performance features a community choir on stage during the 
performance. Part spectator, part performer, their role is to be the choir, the community and Claire’s 
conscience. Choirs will sing two songs that they have chosen themselves as well as material that 
we will ask them to prepare. A full score will be available for choirs to learn the music. Our musical 
director and accompanist Roger Buchanan will have an initial rehearsal with each choir, before 
handing it over to individual choir leaders for further rehearsals in the lead up to the season in July/
August.

We hope to work with a broad range of choirs on this production - they do not have to be the best 
quality singers, just enthusiastic, engaged and willing to participate. It should be noted that this is a 
serious play, with dark themes being explored. Some choirs may be uncomfortable with the 
material and to that end we encourage a good conversation about your potential involvement.



From the Director
“If you’re reading this, you’ve happened upon the possibility of a most unique and provocative 
experience.

Hailed as probably the finest and most important play David Greig has written, The Events 
ingeniously explores the urge to understand mass murder and the limits of that understanding. Its 
brilliance in dealing with such subject matter has seen it described as: ‘Witty without being flippant, 
wise without being sententious, and provocative without being callous.’

What makes The Events so unique is it explores a notion of community through dramatic fiction - 
with actors, while involving a non-fictional community on stage - a choir. 

This is where you come in…

Throughout The Events season at Centrepoint Theatre, each of the seventeen performances will 
feature a different community choir on stage with the actors for the first time.

It is no secret this play deals with some serious subject matter, but weighing against that bleakness 
is the choir’s vital life-affirming presence within the play. We hope you will consider fulfilling that 
role and take part in this very special opportunity to showcase the true meaning of ‘community’. 

Please get in touch with any questions you may have. I look forward to meeting you.”

LARA MACGREGOR

Silo Theatre’s THE EVENTS at Q Theatre, Auckland in 2015. Photo by Andi Crown.



Original Director’s Note on the Play
Taken from the Faber and Faber published play text of The Events by David Greig.

“Every act of theatre revolves around a transaction between two communities: the performers 
onstage and the improvised community that constitute what we call an audience. When Anders 
Breivik killed 77 people in Norway in July 2011, his actions set out to destroy one community whilst 
simultaneously and unintentionally galvanising other communities around the world. From simple 
outpourings of grief, through reams of testimony, heated debate, lengthy judicial process, 
psychiatric analysis and raw soul searching to the writing and performing of this play, it’s clear that 
we need to churn over such events in an effort to understand. And, of course, the very best forum 
for those efforts remains the public, shared space of the theatre. But could it just be, as David 
Greig suggests, that some things remain beyond the realm of the comprehensible?

As an international touring company in a world where everyone seems to be on the move 
(something that Breivik clearly found deeply disturbing), this felt like an important subject for us to 
investigate. Sadly, since then both the Boston bombing and the events in Woolwich have kept the 
material resonating. In the play, David’s fictional Boy crystallizes so many of the dissociated young 
men who seem to perpetrate these events while Claire’s obsessive need for understanding seems 
to mirror us, the audience, and our communal drive for closure.

Many plays, from the Chorus of Old Men in The Oresteia onwards, have found ways of embodying 
community on stage, underscoring the central role of theatre in civic life. The Actors Touring 
Company constantly arrives in different cities, performing for a few nights, then moving on. In 
conceiving this new lay with David, I wanted to make sure we connect more deeply with audiences 
and find a way of representing them accurately. Hence our idea of inviting local choirs whenever 
we play to join us on stage each night to experience at first hand the struggle to digest but also to 
embody what is at stake. We are profoundly grateful to all the choirs who have developed and 
participated in the production of this play.

I also need to give thanks to our Norwegian collaborators and supports - Kai Johnsen and Oda 
Radnor (Then of Dramatikkenshus) who allowed us to gain first hand insight into a stunned 
community in the wake of July 22, 2011. Since then we are pleased to have found in Elsa 
Aanensen and Brageteatret a Norwegian touring company who share many of our goals. We are 
equally blessed with our Austrian partners at Schauspielhaus Wien (Andreas Beck and Brigitte 
Auer) and of course with David Lan and his team at the Young Vic.”

Ramin Gray
London, July 2013

Further stock press commentary on the content and nature of the play is available. Published press 
interviews with various creatives involved in productions of The Events can be provided.



Reviews
“Witty without being flip, wise without being sententious, provocative without being callous, it’s 
probably the most important thing Greig has written.”

 The Daily Telegraph

“Greig’s beautiful words … heartbreaking performances”
 Metro

“This is a might play … beautifully judged performances”
 The Guardian

“…the play builds to a rare emotional pitch”
 The Independent

“Without glibness of dishonesty, Greig’s art affirms that even broken, baffled humanity can mend, 
and sing on”

 The Times

“The Events pulls the trick of being both chilling and immensely warm-hearted”
 Sunday Times

“…beautiful, meditative, sometimes witty”
 The Scotsman

 Time Out
 What’s on Stage
 Arts Desk
 A Younger Theatre
 British Theatre Guide

For further information
Please contact Centrepoint Theatre’s Artistic Director Jeff Kingsford-Brown for further discussion 
on viability, availability and schedules on:

+64 6 357 6831
jeffkb@centrepoint.co.nz
280 Church Street, Palmerston North 4410

mailto:jeffkb@centrepoint.co.nz


Creatives
David Greig - Playwright
His award winning work includes: The Letter of Last Resort; Fragile; The Strange Undoing of 
Prudence Hart; Midsummer; Dunsinane; Damascus and Miniskirts of Kabul; Brewers Fayre, 
Outlying Island; The American Pilot; Pyrenees; The Cosmonaut’s Last Message to the Woman He 
Once Loved in the Former Soviet Union; The Architect and Europe.

Adaptations include: Creditors, The Bacchae; Tintin in Tibet; When the Bulbul Stops Singing; 
Caligula; Peter Pan and Charlie and the Chocolate Factory.

Work for children and young people includes: The Monster in the Hall, Yellow Moon; Gobbo 
and Dr Korczak’s Example. He has also written extensively for radio.

Films include: Vinyan and A Complicated Kindness; he is working with Film Four on a screen 
adaptation of his stage play Midsummer.

Lara Macgregor - Director
Lara has worked as an actor, director and drama coach in New Zealand, Australia and the United 
States. She studied acting in New York City with Uta Hagen, Anthony Abeson and Alec Reubin, 
and has appeared in more than 30 productions throughout the United States. Lara holds a Post-
Graduate Diploma in Directing from The National Institute of Dramatic Art in Sydney and has 
directed productions in New York, Sydney and Melbourne.

In 2008 Lara completed a 25 week Creative New Zealand, Artistic Direction Internship at The Court 
Theatre and in 2009/2010 became Associate Artistic Director. As Associate A.D. Lara was 
instrumental in the development of new New Zealand work and directed numerous plays including: 
The Tutor; Saving grace; A True Account of the Regrettable Circumstances and Mysterious Demise 
of Edgar Allan Poe; On the Rocks; My Name is Rachel Corrie and The Perfumed Garden.

In November 2015 Lara stepped down from a five year term as Artistic Director at Fortune Theatre 
in Dunedin. In recognition of her service, Lara recently received the Dunedin Theatre Award for 
Outstanding Contribution to the Community. Her Fortune Theatre directing highlights include: Red; 
In the Next Room (or The Vibrator Play); Play; Tribes; Souvenir; The Caretaker; Punk Rock and 
Time Stands Still.

Her most recent performances include: Don’t Mention Casablanca; God of Carnage; When the 
Rain Stops Falling (Court Theatre); Love, Loss and What I Wore and Outside Mullingar (Fortune 
Theatre). Lara is currently performing as Lady Macbeth opposite Mark Hadlow in The Court 
Theatre’s production of Macbeth.

Roger Buchanan - Musical Director
Roger Buchanan holds a MA(Hons) degree in Music from Canterbury University and for 30 years 
headed high school music departments around New Zealand where he trained numerous choral 
and instrumental groups. Formerly a solo recording artist for the RNZ Concert Programme, Roger 
is very active as a pianist and accompanist. He has considerable experience in the field of musical 
theatre, particularly as a pianist and musical director.


